The historic stenciling project
Trinity Episcopal Church

on the

New Haven Green

This unique historic stenciling project is underway at Trinity Church, one of three churcheson the
New Haven Green, all included in the New Haven Green National Historic Landmark District. The
Projectis a dual grant-supportedproject focusingon the archaeologicaldiscoveryand re-creation of a
band of late 19thc ornamental stencilsin T r i n nateyi.@ sanctuary Matching funding for this
preservatlonhas beenprovided by:

Connecticut el Hctor rrservaion

Under thesegrants, Canning Studlos camein April, 2014 and uncovered one repeatof this stencil

band. Having receivedtraining from Canning Studios, MJ (Peg)Chambers,AlA, an architectwith a

specialty in Preservation,now leads parishioners,New Havenersand local high school studentsin
replicating the patterning. All love the product of their labors!
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Why trinity values this project

Trinity on the Green s celebratingits Bicentennial, asits cornerstonewas laid
in 1814 and its new building was consecratedn 1816 The Historic Stenciling
Project is part of our celebration To understand the importance of this
stenciling project, a little needsto be known about the history of our 1814
. building, designedby Ithiel Town who also designedCenter Church on the
= Greenat aboutthe sametime.

The next few slides introduce t r i nbuitding lEstory and then show the
history of the interior decoration and ornamentation of the naveof Tr i n i
1814 building. How did the interior evolve from its first nave to its present
nave? Most importantly, how can this parish better honor with care and
preservethis history? Re-creatingthe stencilband helpsus beginto understand
and appreciateafresh
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Before ithiel town

A e Ry O S S R Sl e el TR

Trinity 6 o thé Gr e emadbuilt from 1753
17540n the 39 lot in on Church Stfrom the SE
corner of Church and Chapel Sts purchasedin
1752 A fellow named Thomas Davis may
have beenthe carpenter/builder. It showedo
peculiar s t y &ceofdling to Rev. Dr. Harry
Croswell (rector, 18151858. Actually, its plan i
was sensitiveto p a r i s h needs, engagifg “===
all in seeing, hearing and reading the liturgy,

reflecting Anglican trendsof the time.
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Trinity began as an Anglican house || ¢
church around 1730 The parish had || |
a diverse membership from its |
beginning

The first church survived the
Revolution and was sold to a
private buyer after 1816 with
the deeded requirement to
demolish the building. In an
act of conciliation, as the
separationof church and state
..~ became inevitable, the parish
was invited to build on the
Greenin 1810,




enlpadt ®n the green

Theriseof | t h iarehite@taralimpact on the New
Haven Green shows his range of architectural
vocabulariesand clear passionfor eachproject
Center Church (Classical), 1813 Trinity (Gothic),
1814 StateHouse (Doric), 1827.

Profitsfrom | t h i1820Ilaitise trusscoveredbridge
design patent affords him time for his love of the
practice of architecture He clearly delectatesover
details asthey properly fit the whole.
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Ithiel on

t_he

green

and

a Trinity church

0 rmglicanr nibfluences

Ithiel lovesto think form through
and apply new ideasto his work:

He applied 2D geometricpatternshe found visually
satisfyingto T r i n nhaveycéilshng apparently just
with paint. | t h ibmadd éhterests were bolstered
by his vast library. He surely knew well of ideas

4 Lancelot (Capability) Brown, a
| British  architect, married at
4 St o wmedisval country church
(left) while working on the
gardensat St o w@gréast house
He later soughto ¢ | apereectiant
at with the Gothic style at St
Ma r y@®@ome a garden piece
- much more than a church! Does

it look familiar? By 1840 the

Gothic Revival has taken root in
US & UKI S

simultaneouslybrewingin UK.

St Ma r yabGroome is a Gothic garden6 f o feflegtingoa new
Gothic sincerity Freshideasare 6 itlme a i ondoth sidesof the
0 p o nldeR-IB30. In the US, the style, first purposefully used at
Trinity, emblemizesthe separationof church and state In the UK,
it is an antidote to urban church Classicism Ithiel Town Y
leadsthe 6 ¢ h aly distiruishing ClassicalCenter Church
from Trinity.
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| t h i ddsigngnakes way

for

Edwin inside on the Green at trinity

While Rev. Bela Hubbard & Bishop
Abraham Jarvisalong with Tr i n |
Vestry surely work with Ithiel on the
design choices for Trinity, it is the
Rev Dr. Edwin Harwood (rector,
18591894 who pays special
attentionto T r i nintérigro s

Edwi nés | i kely

sources in Oxford i
Movement Gothic
Revival: -

English

% He traveled widely and saw English

Oxford Movement ornament and
i decoration as a reflection of the
#! Holy. By Tr i n 50 gndigersary,
=aft  the refurbishing of the nave had

. begun,perhapswith 6 f r e sSveoKK |
recordedln 1847 under the the rectorship of Harry

#Y Croswell. By 1884 E d wi magesvas done, along
Ls with the building of the chancel,new pew & gallery
L' fronts, the completion in stone of the stone tower

&4 base and new windows. | t h i weoddbchuster
columnswith their floriated capitalswere
thus given a new glory!
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More about

Edwin Inside ontheGreen at trinity

 As mentioned in the last slide,
Rev Harwood saw to removing
& | t hi edttiigs 1815 wood
"% crenellationsand wood tower top.
} He then prompted adding the
t final stone tier and pinnacles to
gl | t h iodgind stone tower base
He also brought about the
decoration of the entire nave: See §
the captions below and to the
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| t h i designzontinues to make way

FOR
Trinity  at 100 years and today at 200 years

- In the Ist 100 years, we
Lucy Boardman left monies ’
. have added stairwells, dug

in 1906 which, with property ~-
sales in 1909 funded the A e and later refurblshed.!the

reinforcement for a new slate

roof including new castst_one o 2 Ccolumbarium. s
column surroundsenclosingupendedl-beams -3 »
Our spirit grows i

in the nave, installation of the chancel organ and I . rolgher Afies
creation of Lee L a u r ieredds Stone everywhere|j. ¢ Pl -
and walls with deepburgundy paint! E d wi ceiing = |
CHAMBERS hasbeencompletely replaced!

accessiblgoath and addeoﬁ“.-ﬁ,




More about the art & archeology of stenciling
canning studios

comes to trinity and helps trinity
recreate a bit of edwin inside
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Canning Studios came to
Trinity in April, 2014 and
uncoveredone original stencil
band  dating to Rev.
Har wo o dgesod and
completed by 1884 Sample
were taken, and the colors of
the stencil elements were
analyzed microscopically
Tracings were then made, put
into a CAD format and cut by
machine into accurate mylar
stencils

r_;_gm’t”ﬂaans revealeditself! To our delight, the organist practicing accompaniesus.



Possibilities & progress photos of

the historic stenciling project

The stencil elementsprovedto be simple geometries,all
of one dark color againsta lighter ground. From the
photographicdocument, we know the next stencilband
above consistsof natural floral elements,seemingly of
many colors Platonic abstraction seemsto support
Aristotelian nature! How that relatesto the Oxford
Movement is another story for another presentation

Starting in late April, 2014 parishioners and New
Haveners learn to become stencilers as we celebrate
our first 200 yearsin our very historic and much loved
place of worship. Enjoy our photo gallery (below) and
listen to the discussionin the video clip (to the left).
One day we may be able to reveal that next floral tier
and recreateit aswell! —

Check in again at the end of 2014
and seewhat elsewe have done as
the Historic Stenciling Project
comesto completion.
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